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Sound design of radio features and internet radio
Summary of the lecture held by Mila Zaharieva-Schmolke at the New Bulgarian University
on the 7w of January 2013.

Mila Zaharieva-Schmolke is the leader and founder of the Youth Connected By Sounds Radio
(YCBS) - created for youth and by youth in Berlin.

The advertisement of the important German Radio Station Rundfunk Berlin
Brandenburg (rbb) is: ,,Kommt ins Ohr-bleibt im Kopf! “, ,,Caught by ears-stays in the
head!* It points out how important for the human perception listening is, regarding the
fact that many people prefer listening than reading in many aspects. The popularity of the
music in current societies and the tendency to fulfill the music wishes of the listeners
contribute significantly to the importance of the radio. In other words radio has a
potential to be a medium for mass communication and therefore its importance for the
current world must not be underestimated.

The radio feature is a very important radio genre that has artistic and intellectual
traits. The production of radio feature is very expensive therefore they are broadcast
mainly by public radio stations. However, the team of YCBS considers it as very valuable
and as a result radio features are very vital part of the platform.

The radio feature is a radio form that influences the listeners in a very emotional
way by means of a variety of voices, music, sound effects and noises. In my lecture | will
also discuss if the modern digital radios intend to support and cultivate active listening
among its listeners. Now | will focus on the very artistic type of radio called radio
feature! But what does the term radio feature mean? It derives from English and its
translation in many languages is not precise.

As a genre the radio feature differs from the radio drama as it is defined as a
documentary genre describing a particular story and real situations. It applies a variety of
sound effects, music and noises to create an authentic sound picture.

In the radio feature we work with sounds and noises. As an artistic element, noises
became significant at the beginning of the 20th century.
The modern art begins with the noise.

Luigi Rusolo, an Italian Futurist composer, wrote in 1913 ,,Manifesta L arte dei
rumori” /”The Art of Noises”/, where he describes the noises of urban soundscape. He
explores the universe of the industrial sounds and employs them as a music resource. To
replicate their complexity he created his own music instruments so called “noise
intoners”. He intended to arrange a futurist orchestra that would imitate the noises of life.
Let us focus on the types of noises:

The noises are irregular and unformed; they are unique combinations of different
individual sounds, timbers and rhythms. 2
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Some basic families of noises are:

- Voices of animals and people, Shouts, Screams, Sobs

- Noises obtained by beating on metals, woods, stones, pottery, etc.
Example of radio feature:

The Bulgarian Pomaks

An ldiosyncratic Minority

by Mila Zaharieva-Schmoke

30’00

Noises from the DAT player

Author: "What do you consider yourself?"

Noses produced by the DAT player:

Original recording - Aidan 1:

Author: "How would you define your identity?"

Aidan (man): "l am a Muslim living in the Republic of Bulgaria.”

(Woman and man): "We are Mohammedan Bulgarians, or Bulgarian Mohammedans."
Original recording - Imam 1 (man):

"I think the majority of people here think of themselves as of Turks who practice Islam."
Original recording - Schanol 1 ( man):

"Bulgaria is located at a crossroads. How should | think of myself? Should | feel like a
Slav? Or a Protobulgarian? We live in Bulgaria. We are all Bulgarians here."

The music replicated by DAT player approaches the receiver gradually. 3

Music: "Rodopsko staro Choro™ (instrumental).

Announcement:

The Bulgarian Pomaks

An Idiosyncratic Minority

by Mila Zaharieva-Schmolke

Internet radio

Nowadays, we can observe how a new sort of radio internet projects appears. The
projects are not financed by state or taxes, yet their funding relies on advertising. The
internet radio does not obey any rules as the public radio stations in Germany (for
example rbb) or in Bulgaria (for example the Bulgarian National Radio). Therefore the
online broadcasters made popular music to their policy of advertising and they provide
the listeners mostly with the music programs as a result. For instance the internet radio
BINAR concentrates mainly on promoting the products of music industry resigning from
news and documentaries.

In Germany the public media and radio stations are obligated to inform about

music, economy, culture, politics and sports. The internet radio stations focus mostly on
entertainment instead. They also use pictures and video clips as additional means.
In Germany, France, the Netherlands, as well as in some countries in West-Africa and in
the USA there are also educational internet radio stations. They give youngsters and
young adults the opportunity to create and broadcast their own radio programs. Most of
them are free of advertisement. Examples of such radio stations in Germany and France
are the YCBS-Youth Connected By Sounds from Berlin and also the Euradio from
Nantes. The young journalists receive support from professionals but they are free to
decide about the content and genre. Such radio stations are similar to social media
platforms, allowing the listeners to comment on the topics and to exchange opinions.
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The internet radio is not a classical radio broadcasting only audio contents and therefore
providing information exclusively as sound pictures. The internet radio applies also video
clips, pictures and texts. In that case the term radio seems not to be valid anymore and, as
I recon, the word multimedia is much more appropriate to employ.

MEJIVEH 3BYKOB JJU3AWH, IPUMEPH OT PATMO ®UYBP,
PAAUO INJNIAT®OPMHU B UHTEPHET
Muna 3axapuea-IlImonke

B kuurarta cu “Bruits” monutuueckuaT chbBeTHUK Ha Dpancoa Mutepan - Xak
Atanu nue, 4ye ,,CBETHT Ce pa3dupa He YETeHKH, a CIylIalKku” .

Pexnamara wa Hemckoro paauo rbb rmacu: ,,Kommt ins Ohr-bleibt im Kopf!*“, t.e.
,»,BJH13a B yX0To — ocTasa B mamerral”.

Pa3kazanuTe M 03BYy4YE€HM >KUTEHCKH HCTOPUU BB3ACHCTBAT €MOIMOHAIHO Ha
ciymarens. Enna takaBa panuo ¢gopma € paguo GuUepbT C HEroBaTa MajauTpa OT 3BYIIH:
pa3aMyYHU TJacoBU TeMOpH, epeKkTH, My3uka, mymoBe. [lo-KbCHO Ie ce crmpeM Ha
BBIIpOCa JAJIM KJIACHYECKOTO BB3IPHUATHE HA PagU0 MEIUsATAa C€ KYJITUBUpPA U OT
HOBOBB3HUKHAINTE MHTEpHET paauo mmiuatrpopmu. Cera na oObpHEM BHHMMAaHHE Ha
M3KJTIOYUTETHO OorataTa Ha eeKTH W ayAuo cpeactBa paauo (Gopma: paguo Gu4epbT.
KakBo npencransiBa Toi? IloHATHETO MIBA OT AHTJUKUCKKA TEPMHUH, KOWTO B MOBEYETO
€3UIIM HsIMa TPEBO/I.

Panmuo ¢wuuep e xaHpBT, B KOWTO C€ M3MOJI3BAT HaW-pa3HOOOpPa3HU TOHOBH
MOXBAaTH C LIeJ Mpe/JIaBaHe Ha JaJicHa aBTEHTHYHA U ISUIOCTHA 3BYKOBAa KapTHHA, KOSATO
pa3ka3Ba JEUCTBUTEIHA UCTOPUSA U OMUCBA JIEUCTBUTENIHU CIy4kd. Tyk € W paznukara
MEXIy paauo huyepa u paguorearbpa.

[Tpumep 3a pagnoduuep: 3BykoB koiax ot [Ipara
Astopu: Ilersp Kymak, Munom BoiitexoBcku

B panuo ¢uuepa, Hampumep, paboTUM C IIYMOBE — €JIEMEHT, Ha KOWTO JIBJIrO
BpeMe HE ce OTJaBaiie HeoOXOIUMOTO 3HAa4YeHHE B paauo xkaHpoBeTe. OCBEH TOBa W B
TOHOBOTO M3KYCTBO IIYMBT CTOM 10 HAYAJIOTO Ha XX BEeK Ha 3a/ICH IJIaH.

MopaepHOTO U3KYCTBO BOAM HAYAJIOTO CHU UMEHHO OT HETO0, OT IIyMa.

KommoszutopsT - dyrypuct Jlymmku Pycomo u3naBa B maneynarta 1913 roaguna

»,Manifesta L arte dei rumori” /”M3kycTBOTO Ha IIyMOBETE”/, KATO OIKCBA IIIyMOBETE Ha
rojieMusi TpajJl, KOUTO TOM OTKpuBa. 3a na TH ,,00iieue” B My3WKa, aBTOPHT Ch3llaBa
pa3IMYHU UHCTPYMEHTH, Ch3/1aBallld IIyMOBe. ENWH OT T€31 MHCTPYMEHTH IPE/ICTaBIIsABa
aHcaMOBJI OT KyTUH ¢ (yHUS, Ipe3 KOATO MUHABA IITyMa, a UMa U CIICIMaIHa MeMOpaHa,
KOSITO JOIBJIHUTEIHO Ch3/1aBa 3BYIIH.
Ot nagasioto Ha XX-TH BEeK O(HUIIMATHO CE€ Hajlara Te3ara, 4Ye€ BCHUYKO, KOETO H3]1aBa
3BYLIM € HepaslieJlHa 4acT OT 3BYKOBOTO H3KycTBO. lllymoBere cbhb3nmaBar 3BYKOBHTE
KapTUHH, MIpech3/laBaliki aTMoc(epaTa Ha MSACTOTO M JEHCTBHETO B jKaHpa — OMJIO TO B
paauo ¢udepa WK B paido Ipamara.

lymoBe — xapakTep ¥ BUIOBE:
[IlymoBeTe ca anepuoaWYHU UM aMOppHHU, Te ca eJHa KOMOWHAIMS OT MHOTO
eIMHUYHU TOHOBe. Pa3HOOOpa3uero UM e roysiMo, KaTo OCHOBHUTE ca!
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- CUJIHO €XTEHE, IIbPLIOPEHE, IENTEHE, PbMIKEHE, CKbpLIAHE, MpaIleHE U Ap.
- IIYMOBE OT >KMBOTHMHCKHM WJIM YOBEUIKHM IJ1aCOBE, KAaTO HAIpUMEpP CMsX, KpEIIEHE,
XJIMIIAHE, PEB U JIp.

- IIYMOBE, Bb3HUKHAIM B PE3ydTaT Ha yJAap BbPXY MeETal, IbPBO, KAMBK, LIPaKaHE C
¢doroanapar, 38yk ot DAT-pexopzep.

[Tpumep:

Pagno ¢uuepsr ,,EnHO cBOeOOpa3HO MaNMHCTBO — Obirapckure mnomanu”, rbb
Kulturradio, mdr.

[Iym ot DAT-pexopaep

ABTOPKATA: KakbB ce uyBcTBaTe?

AUJIAH ot Tome JemueB: A3 CbM MIOCIONIMAHMH Ha TEpPUTOpUATa Ha PemyGmuka
boarapus.

MOMYE 1 MOMMUMUYE or c.I'ogemoBo: Hue cme Obarapo-moxame aHu.

NMAM ot c. PubHoBo: Muc:s, ue royisiMa 4acT OT XopaTa B HaIlIeTO CEJI0 Ce CMATAT 3a
TYpLH, U3MOBSIBAIIU UCITSIMA.

ITAHOJI ot c.[lomuo JlpssHoBO: bhirapusi ce HaMmupa Ha KpbCTONBT, Kak TpsiOBa /1a ce
9yBCTBaM TYK — CIIaBSIHUH WU Tpa0birapun? Beuuku Hue xuBeeM B brirapusi, Hue cMe
ObJTapH.

Uysa ce my3uka ot JJAT-pexopaep

MYVY3UKA: /xkbMm ciymarens/ ,,Pogoncko ctapo Xopo” , ”HCTpYMEHTAJ.

BOJIEHIA: ,,EnHo cBO€0Opa3HO MAIIUHCTBO’ — BBhJIrapckuTe nmomaru

ABtop: Muna 3axapuena — [lImonke

Bceku By mrym, 0cBOOOAECH OT paMKHUTE HAa MYy3HKaTa, € MPOIYKT Ha U3KYCTBOTO.
Tyk orBapsiM enHa cko0a — Upe3 CUHTE3aTOpa U KOMIIOThpa O€ MOCTaBeHO HAyajioTo Ha
epara Ha ,,TeXHO-cayH/Ja .

Bcuuku TOHOBE M IIyMOBE ca 4acT OT €IMH KOCMOC OT 3BYILIU.

[IlymoBere ch3naBar Bpb3KaTa C BBHIIHUS CBAT U JaBaT BB3MOXKHOCT Ha
CIIyIIaTessi, He3aBUCUMO OT TeMaTa Ha paJuoIpeaBaHeTo — OUJI0 TO paauo Gpuuep Uiu
paauo apama, Wik KJIACUYECKO pajiio MpeJaBaHe, 1a CbyMee Ja HalpaBU BPbh3Ka MEXKIY
YyTOTO M OOKpBXKaBallata ro cpeia, )KUTEHCKH onmuT W HabmoneHue. Hammdar ciyx e
MPUBUKHAT KBbM IIyMa, 3aTOBa TOW HM TOMara Jia ce MpeHeceM U JOOIMKUM JI0
JKUTEMCKaTa peaiHOCT.

JIpyT CHIIECTBEH €JIEMEHT B paguo (GopMHUTE € TOBOPHT. VIMEHHO TOM BB3aeiCcTBa
BBpXY CIyILIATENs, HO HE TOJKOBA CaMUSAT M3Ka3, KOJKOTO 3ByYEHETO Ha IOBOpa, KOETO
OT CBOSl CTpaHa € B TSCHA B3aMMOBpPB3Ka C KOHKPETHH W aOCTpPaKTHU SIBICHUS U
(eHOMEHM OT BBHIIHUS CBAT. TyK MOXEM Ja pa3JeuM KOMIIOHEHTUTE Ha roBOpa Ha
3Byuyalu M wymsny. BokanuTe ca 3BylM, a KOHCOHAaHTUTE — LIyMOBe. B paznuuynu
U3CNeIBaHMs € pasrie/laHa Bph3KaTa MEXAY IJlaca W HeroBwsl BuiyasieH obOpas. Ilpes
1722 ronpuna Jlync Kacten ch3maBa Taka HAapeYE€HOTO W MHOTO OCIOpPBaHO ,,l[BeTHO
MMHAHO”, KOETO MEXaHWYHO BU3YyaJlu3Hpa Bpb3KaTa MEXAY LBETOBU W MY3HKaIHHU
3ByKOBU BB3npusATUa. Ppann Jlucr.

,»IBETHO MHAHO”, KOETO MEXaHWUYHO BU3YyaJIU3WMpa Bpb3KaTa MEXKIY LIBETOBH M
MY3HKaJIHU 3BYKOBH BB3MpusATHs. Ppanil JIMCcT mbK € OWil MbpBUAT KareiaMaicTop BbB
Baiimap, koiTO mpu emHa OpKecTpoBa pereTurus Kaspa: ,,l'ocrmona, ako oOuuate, oIe
MaJIKO CUHBO !

AHanoreT MeXxay roBOp U UBAT CE€ pa3MHUBa €IMHCTBEHO MPHU MTECHETO.
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IIppBUTE npeacTaBUTENN Ha ,,aKycTUyHata noe3uss’ ca Xyro bar c
npousBeaeHueTo cu ,,Die Karawane” or 1917 roauna , a Taka cbmio u ,,Ursonate” ot
Kypr LButepc. IlocnenHusaT u3mons3Ba e€iHAa MBbCTpa MAJUTpPa OT HEUICHOPA3JCIHU
IIYMOBE, IPEMUHABAWKY Npe3 MOJOOHM Ha AYMMTE 3BYLIM U CTUTAlKU A0 apTHUKYIUpaH
rOBOD.

Upes 3Byka Ha BOJAELIMS, PaAMOCITyIIATENAT JOOMBA ONpPENENEeHU MPEICTaBH 3a
HEroBaTa JMYHOCTHA XapakTepuctuka. Hampumep equH mo-apiabok riac ce acoruupa ¢
KOMIIETEHTHOCT, CyBEpEHHOCT U JJoBepHe. [ '11ac ¢ akLeHT ce Bh3IpHeMa JIBy3HAYHO — aKo
BOJICIIMAT TPETUPA TEMA, CBBP3aHa C UyKJa KyJITypa, TO TOH ce Bb3IpHeMa aBTeHTUYHO,
HO aKO CTaBa JyMa 3a HAIMOHAJHU IPUOPHUTETH, HANPUMEP, TOraBa CbMHEHHETO B
MCTHMHHOCTTA Ha Te3aTa € HaJHUIIC.

My3ukara B paguo ¢popmuTe

Jlrobum cmoco® Ha paguo-popMaTUTe ca pasIUYHUTE JKAHPOBE MY3HKa:
JDKUHT'BJIC, MY3UKAITHU TEMHU, KOUTO C€ U3IOJI3BAT KaTo (POH Ha TEKCT WK CILiE€HA, ChIIO U
KaTo pasleNuTelHa YacT MEXKAY JBE M MOBEYE TEMH, CIIEHH WJIH BHBEXKJIaHE Ha HOBU
¢burypu /repow WM yYacTHHIIH/, KaKTO M TPH MOATOTBSIHETO HA CIyIIATeNs 32 HOBH
CIIYYKH B CIO)KETa, KOUTO HE Ca CBHP3aHU C MPEAUIIHUTE.

[Tpumep: Paguo duuep: ,,EqHo cBoeoOpa3zHo ManiuHCTBO. bharapckute momamm”,
rbb Kulturradio, mdr.
ABTOPKATA: /ommuca pasroBopa/ Ha BBmpoca mu ,3amo Oyikara € HajeneHa C
naieTu”, )KEHUTE OTTrOBapsT Ipe3 CMAX, Y€ TaKa W3IJIeKIa Mo-xy0daBa, IPYr CMUCHI
HSMaJo. ,,A 3al10 CH JbPKU OYUTE 3aTBOPEHU? - MUTaM OTHOBO. ,,AMH 3aIIOTO C TE€3U
naifetn mo Oy3uTe, akO € C OTBOPEHM OuM, Ie M3TIeKIa cTpamHa’. bymkara IbpxKu
OrJie/lajio B PBILIETE CH U OT BpeMe Ha BpeMe IMoriiexaa B Hero. Tyk uma Henio oco0eHo:
Maiika ¥ [iepka morjiekaaT B OrJIeJaIoTo, 3alI0TO BIPBaT, Ye TakKa e Ce BUISAT OTHOBO
Ha OHs cBAT. To3u cBaTOeH puTyasn He € Bu3mpuer oT Kopana. OT kbae waBa Ta3u
TpaauIIUs, IPeaBalia ce OT reHepalus Ha reHepalus, He € SICHO.
MYVY3UKA: ,,3anpernu, ABe, 6enu pbkaBH, pa3Toud, ABe, BUTa OaHuma’...
ATMOC®EPA: Ilnanuna u urypuu

Texnuuecka TpancopManus Ha IJ1aCOBe U IIyMOBe

C texHudeckute m300peTeHus Ha XX-TH BEK CTaHAa BB3MOXHO J1a CE€ MPEKbCBa
BpBb3KaTa MEXy rjaca U HEroBus HocuTel. [IbpBoHaYaTHO MHUKPO(GOHBT, YCUIBATEIST
WM BUCOKOTOBOPHUTEIST MOXKeEXa Jla MOBIUSABAT U U3MEHST €CTECTBEHUTE /1aJICHOCTH Ha
rmaca. [1o-kbCHO ¢ TIOMOIIITa Ha aHAJIOTOBHS CHHTE3aTOp M JUTHUTaIHATa KOMIIOThPHA
TEXHOJIOTHS TJIACOBE M 3BYIIM MOXeXa Jja ObJJaT MaHUITYJIMPaHH 10 Hey3HaBaeMocT. ToBa
€ HeJOMMYCTUMO 32 paauo Guuepa uin paauoreaTbpa. Moxke 1a ce U3MmoJi3Ba Karo crnocod
MIPU PaIuO-MOJI€paAlliU, PAIUO-HOBUHU WM PEIIOPTAKU, HAIIPUMED.

O06paboTBaHEeTO HA TJIACOBE NMPH MOJEPHPAHETO CE€ peali3upa ¢ TMOMOIITa Ha
¢buntpu u eQexTu.

B Hemckute pagmo-mMenuu riacoBUSAT THI 332 PAIHOBOJICUIN U PAIMOTOBOPUTETH
ce n30Mpa M3KIIOUUTEIHO TPIDKIMBO, KATO TOW TpsOBa Ja MacBa W KbM OCTaHAIUTE
Bozemu. OCBEH TOBa KPUTEPHUAT TYK HE € WHAWUBUIYATHUAT TOH, a CIOHTAHHOTO M
BB3MOXKHO Hal-Obp30 MO3HABAaHE HA PaJHOIIPOrpaMara.

B mocneacTeue moBeueTo paauo-mporpaMu ca KOMIPUMHUPAHU, KOMIPECOPHT OMPEeis
IUHAMHUKATa W CrbCTSABAHETO HA W3TbYBAHUS MaTepHall, HapedyeH ome ,,sound
processing”. Mankute ,,iereqn”’ ce€ yCHJIBAaT 3a CMETKAa Ha MaKCHUMAJHUA ,Jereil’ |
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o0paTHO, 3BYKBT M HEroBaTa CHJIa C€ yeIHAKBABAT. Taka ce MocTura mo-aodpa 3ByKoBa
II'BJIHOTA.

Pagno ¢uuepbT kMBEe OT OPUTHHAIHUTE Pa3sHOOOPA3HM TIacoBe W TeMOpH, OT
riiacoBaTa JuHaMuKa, atMocdepa u My3uka. [IpakTuuecku TyK KOMIpecopbT HAMA MSCTO.
Pa3BuTune Ha MacoBaTa Me/usl PaIN0 U MHTEPHET PaJOTO

HcTopuyecku morieaHaro, oiie OT BpeMETO Ha Hallu3Ma, PajiioTo € W3MOI3BaHO
3a MPOTIaraH/HU IEJH.

Pagnoto nHec € ocHOBEH pasnpocTpaHuten Ha My3uka. B I'epmanust okono 250
MpelaBaTen U3TbYBaT My3UKAIHH MpeJaBaHus, KOUTO CE€ CIYIIAT OT OKOJIO 34 MUJIMOHA
JOMaKMHCTBa. My3UKaJdHHU >KeJIaHMsl Ha CIIylIaTeluTe Morar na ObJaT HU3MbJIHSABAaHU
HEMOCPEACTBEHO, a TaKa CBII0 MY3WKATHH HW3JaTelcTBa M (UPMU 3a MY3HKAIIHU
MPOJYKIIMK MOTaT Ja MpaBsAT pekigamu. Pa3bupa ce, my3mkara, KOATO 3By4d B Te3U
Clly4ad € TIOMyJIIpHA ¥ TaKa UMa MO-TOJISIMO Pa3lpOCTPaHECHHE.

Penom ¢ kmacuueckus paauoanapar, BCe IMOBeYE AUTUTAIHU paauo-GpopmMaTH
HaBIM3aT B MeAWHHMS JaHmmadT. JurutanusupaneTo My 3amodHa ormie B kpas Ha 80-Te
TOOWHU Ha X X-TH BEK.

Bb3HUKBAT HOBU TUTHUTATHH paguo GopMaTH, KOUTO HE ce PUHAHCHPAT OT TaKCU
WM OT AbpKaBara, a U3LsJI0 OT peKjiaMHa AeHHOCT. B Ta3u Bpb3Kka nmomysispHaTa My3uka
MoJAIoOMara ChIIECTBYBAaHETO WM. Tlaka paadoTo Cce€ TMpeBphlla B HCTUHCKA
KOMYHHMKAI[MOHHA MEHSL.

WuTepHeT paanoTo HE ce MOAYMHSIBA Ha MPaBUIIaTa, KOUTO BAXKAT 32 IbPKABHUTE

paguo menuu, karo BHP, manpumep mnm B ['epmanus oOmectBeHata meausi rbb. B
WHTEPHET PagUOTO CHOTHOIICHHETO TOBOP-MY3HMKa € B T0JI3a Ha MYy3UKara /mpuMmep:
MHTEepHET panuo miardopmara Radio binar/. Tyk HaAMa TeMaTuueH OaaHc.
Pagno wuHTepHeT mnmaTgopMHMTEe HE ca 3aaBJDKCHHM Ja CHaOIsMBaT OOIIECTBOTO C
HeoOxonuMmaTa nHpopMalrsa U3 00JacTTa Ha KyJITypa, NOJUTHKA, HayKa. 3aIbIKUTEITHO
Kpelo 3a TOBa ca IbpKAaBHUTE Meaud. VHTEpHET paaroTo MMa 3a IeN pekiamMa u
pa3BnedeHue. Pa3BieueHne He caMO B ChABPKAHMETO, a U BbB (opMmMaTa Ha paguo
MpelaBaHusATa: HAmpUMep MHOTO0 HHTEpPHET pajuo IutaTGopMu H3MON3BAT BUICO U
CHUMKHM KaToO MOXBaT C LN 3abpKaHe BHUMAHMETO Ha CIylIaTeliss BbpPXY TEXHUTE
mwiargopmu. KaTo mpaBuio TEKCTOBUTE MpelaBaHUs Ca MO-KPATKH M CHOTHOIICHUETO
TrOBOp/MYy3HKa HE CE CIa3Ba.

Nma u emHa nmpyra karteropusi MHTEpHET paauo — oOpasoBarenHata! ToBa ca
paauo niaaThopMu, KOUTO J1aBaT Bb3MOKHOCT 32 M351Ba Ha aMaThbOpU M HA MJIaJIU aBTOPH
- VUGHHUIIM M CTYJEHTH, KOUTO C€ y4aT Ha paauo-3aHasrta. Te3u pamuo rargopmu ca
oOmiecTBeHU. MHOIr0 OT TSIX HE W3BBpUIBAT HUKAKBA peKjaMHa JEHHOCT, a MIIaguTe
aBTOpHU O(POPMSIT 1O CBOI BKYC PaUO MPOTPAMHUTE.

TakuBa ca Hampumep MexayHapoaHata paauo matdpopma YCBS.eu cbe
cenanuiie B bepiaun u Euradio Nantes. Tyk cBoOo/aTa Ha TBOPIIUTE € HEOTPAHUYCHA, 1110
ce OTHacsl 0 TOBa OT KOM 00JacTH Ha CBeTa Ile IpeodiafaBaT TEXHUTE IpeJaBaHUs.
Te3u MUHU UHCTUTYIIMU HE Ca KOMEPCHAITHU U My3UKaTa TYK ChIIO HE € KOMEpCcHaaHa, B
MOBEYETO CIy4yau - CbC CBOOOJHM aBTOPCKU MpaBa. J[aBaiiku Bb3MOXKHOCT 332 aKTUBHO U
MACUBHO yJacTHe Ha MJIaJIA XOpa B TE3U MPOIYKIINH, Te UMAT (YHKIUATA ¥ HA COI[UATHU
MEHH, B KOUTO TUATOIbT MEXK/Y CIYIIATENN U aBTOPU WIIM MEXAY pa3InyHUTE aBTOPHU €
HEMOCPEeACTBeH. TyK CBhINO, KAKTO U B JIPYT'HM HWHTEPHET MEIUU PaJAUO-TIPEAABAHETO €
caMmo €IH OT HAKOJKOTO Bh3MOXKHH €JIEMEHTA 3a MpeCcTaBsiHe Ha nporpamure. 1 B To3u
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Cily4yaill peIUIIUEHTHT HE CE€ ChCPEA0TOUYaBa €JUHCTBEHO BbPXY CAMOTO PaJHo Mpe/laBaHe
U /Wn/ ChbOTBETHO HE BB3MPHEMA ChIbPKAHUETO MY MOCPEACTBOM 3BYKOBU KapTUHU. C
MOMOIITa Ha TEKCT, BUACO-KIUI WIH CHUMKH, PEIUIUEHTHT MMa BB3MOXKHOCT Ja u30epe
¢dbopMa Ha BB3NpUATHE, a HE HAMpsAra eIUHCTBEHO CllyXa U BbOOpakeHHeTo cu. B To3u
ciiy4yail € Tpy/JHO J1a TOBOPHUM 3a PajJl0 WM UHTEPHET Paauo, a MO-CKOPO H3IOJI3BAME
MOHSITHETO MYJITHUMEIHUS.
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